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ALet's face it: museums have not yet made their ecological revolution. So should we stop 
making exhibitions? No, of course not, but it might be time to change certain practices, for 
example by favoring short-circuit loans of works or by recycling scenographic elements, 
because if it is cool in museums, it might one day start to heat up for themB6C!

DE./F$!GE./!G%!)%.*!+2!HIJ+-!&.@.K+2%'!L#$/!/G0!9%.)$!.@0C!80)/#2./%-9'!.&02@!/E%!()+/+(.-!0,$%)3%)$!01!
&#$%#&$'! $0&%! $%%! /0*.9'! ,%/G%%2! Amuseum and ecology, a major turning point! The ecological 
transition is on its way: for a long time pointed the finger, cultural institutions are working to reduce their 
carbon footprintA:C!
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d0,%)/!e.2%$!+2!AMuseums in perilous timesA!4#/$!+/!/E+$!G.9T!

fIn addition to their deep view of time, museums are eminently qualified to address climate 
change for a variety of reasons. They are grounded in their communities and are 
expressions of locality; they are a bridge between science and culture; they bear witness by 
assembling evidence and knowledge, and making things known; they are seed banks of 
sustainable living practices that have guided our species for millennia; they are skilled at 
making learning accessible, engaging and fun, and last, they are some of the most free and 
creative work environments in the world” 6.!
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6!?)+@+2.-!3%)$+02!T!« Disons-le franchement : les musées n’ont pas encore fait leur révolution écologique. Alors, faut-il arrêter 
de faire des expositions ? Non, bien sûr, mais il serait peut-être temps de changer certaines pratiques, en privilégiant par 
exemple les prêts d’œuvres en circuit court ou en recyclant les éléments de scénographie, car s’il fait frais dans les musées, 
cela peut un jour se mettre à chauffer pour eux ». 8.,+%2!W+&0*%'!iPH%!&.#3.+$!,+-.2!(.),02%!*%$!%O40$+/+02$Pj'!L’Oeil-Le 
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1.,+%2<$+&0*%<$#)</$1<L.KK<6[^cc:C!
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